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Reflection on Paul Simon Lyrics
In this activity I will compare and contrast two of Paul Simon’s songs from a time of his obvious disdain for authority and rebellion (Late in the Evening) and a later time dealing with his search for love and his longing for happiness (You’re the One)  The two songs are separated by a time period of twenty years ( 1980-2000),  and show a change of attitude and maturity as he grows older.
These two songs are reflective of two very different times in Paul Simon’s life.  While Late in the Evening reflects a carefree, rebellious time, You’re the One shows a more mature subtle almost retrospective side of Simon’s life. You’re the One was released almost 17 years after his last work, and according to Simon was inspired by his children.  It’s very obvious that the young, rebellious “hippy” Simon is all grown up now.
Lyrically, Simon says that he looks upon this as a collection of stories, some seemingly autobiographical, and some decidedly allegorical. He examines love, relationships, family, and his own place and age in the world, in words that outwardly seem optimistic but can be bittersweet when re-considered. He sings the songs in a gentle, almost reverential style, while the group around him delivers multicolored instrumental pastels.
Late in the Evening (1980)

The lyrics are memories of indelible youthful emotional imprints.  Note how every one of them is keyed to music, from Mommy laughing with the music on the radio, to the acappella blues on the street, to the hazy stoned thrill of being an under aged musician blowing away a bar full of people.

The first thing I remember, I was lying in my bed 
(Quiet time, mind wanders)
I couldn’t’ve been no more than one or two 
(hard to remember things before age 3-4, so this must have made a big imprint on his memory)
And I remember there’s a radio, coming from the room next door
( music relates special moments, songs take us back to places of special memories)
My mother laughed the way some ladies do 
(hearing mom laugh assures children everything’s alright, even in the dark of the night, gives him peace)

Well it’s late in the evening, and the music’s seeping through 
(he hears no other sounds, but music)

The next thing I remember, I am walking down a street 
(His thoughts jump forward to the present)
I’m feeling alright I’m with my boys and with my troops, yeah 
(things are good, he’s with his friends, calling them “troops” may mean a sense of togetherness and security)
Down along the avenue some guys are shootin’ pool 
(it’s a good time, people are having fun)
And I heard the sound of acapella groups, yeah 
(hearing the acapella groups probably took him back to sounds of the radio when he was younger)

Singin’ late in the evening, and all the girls out on the stoops, yeah 
(probably showing off for the ladies, flirting and having a good time)

Then I learned to play some lead guitar, I was underage in this funky bar 
(he wanted to not only hear the music, but be apart of the music, obviously hanging with an older crowd)
And I stepped outside to smoke myself a j 
(a “j” was in reference to a joint or marijuana cigarette, common among the “music” crowd of the day)
When I come back to the room, everybody just seemed to move
(He’s high now)
And I turned my amp up loud and I began to play 
( really in the mood to move the crowd even more)

It was late in the evening, and I blew that room away 
(late night hours, only true music fans left, his guitar playing impressed them)

First thing I remember when you came into my life 
(talking to his girlfriend)
I said I wanna get that girl, no matter what I do 
(telling her how special she was to him)
Well I guess I’ve been in love before and once or twice have been on the floor 
(he’s experienced love before and has been hurt by other girls)
But I’ve never loved no-one the way that I love you 
(this girl is special)

And it was late in the evening, and all the music’s seeping through 
(the time and the music take him back to fond, safe happy memories of his childhood)
You’re the One (2000)

May twelve angels guard you 
(wanting to protect someone)
While you sleep 
(need for restful sleeping, need protection)
Maybe that's a waste of angels i don't know 
(maybe she’s already at peace, doesn’t need protection)
I'd do anything to keep you safe 
(shows how important she is to him)
From the danger that surrounds us 
(he thinks there are problems in their relationship from outside influences)

Little by little 
(slowly)
Bit by bit 
(even slower)
Little bit by little bit 
(almost unnoticeable)
Now you got it that's it 
(she’s seeing changes in their relationship as well)
What're you thinking? 
(is she thinking what he’s thinking about their relationship?)
Things'll go sour? 
(Too good to be true, something bad is destined to happen)
Take its temperature every hour 
(think about what’s going on between them)
Nervous when you own it 
(afraid you’ll lose something good)
Nervous when it's gone 
(Afraid you won’t get it back)
What do you think has been going on 
(reflection on the relationship between them)
For so long? 
(problems didn’t just start)

Bridge:
You are the air 
(she gives him power, energy, a reason to live)
Inside my chest 
(oxygen to the lungs in the chest sustain life, without air to the lungs, a feeling a suffocation…panic)

Chorus:
You're the one 
(he believes she did something to him)
You broke my heart 
(this is what she did)
You made me cry 
(hurt him)
You're the one 
(same)
You broke my heart
(same)
You made me cry
(same)

You're the one
You broke my heart
You made me cry
You're the one

But when i hear it from the other side 
(he hears how she feels)
It's a completely different song 
(hearing her talk about the relationship she believes differently)
I'm the one who made you cry 
(according to her)
And I'm the one who's wrong 
(according to her)
In my dream you spoke to me
 (he begins to think about the relationship from her point of view)
And you said 
(her thoughts about the relationship)


Chorus:

You're the one 
(she believes he did something to her)
You broke my heart 
(he hurt her)
You made me cry 
(he made her sad)
You're the one (repeat)
You broke my heart
You made me cry
You're the one
You broke my heart
You made me cry
You're the one


Verse:

Nature gives us shapeless shapes 
(change is constant and unpredictable)
Clouds and waves and flame 
(free to change form)
But human expectation 
(people think differently)
Is that love remains the same 
(people and relationships should never change)
And when it doesn't 
(but they do change)
We point our fingers 
(we don’t believe we change, it’s our partner who changes)
And blame blame blame 
(we point fingers at the partner and accuse them of changing, not us)


Chorus:

You're the one 
(she did it to him)
You broke my heart 
(she hurt him)
You made me cry 
(she  made him sad)
And I'm the one 
(but he shares the blame)
I broke your heart 
(he hurt her)
I made you cry 
(he  made her sad)
And you're the one 
(repeat)
You broke my heart
You made me cry
We're the ones 
(it’s both of them who hurt one another)
